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Nyx remembers the past and her old friends, Lily and Thea. Curious what her friend Thea is experiencing in Hell, Nyx asks 
Spawn what Hell is like. Nyx is thrown into convulsions of pain and suffering when Spawn gives her just a taste of Hell’s 
anguish. Realizing that something is wrong in the city, Spawn is led back to his old home. But The Alleys no longer resem- 
ble what Spawn is used to. After walking through the “Phiebiac Bros. Pandemonium Circus,” Spawn comes face to face 
with his nemesis, the Violator. Meanwhile, Nyx meets up with Mammon to ask what kind of offer is on the table. 


—] | | 


SPAWN #135. Digital Edition. Published by IMAGE COMICS 1071 N. Batavia St., Suite A, Orange, CA 92867. Spawn and its logo are registered trademarks and 
copyrights of Todd McFarlane Productions, Inc. The Spawn story contained in this issue, including all visuals, characters and other elements of the story, are 
Copyright 2004 Todd McFarlane Productions, Inc. Any similarities to persons living or dead is purely coincidental. With exception of artwork used for review pur- 
poses, none of the contents of this publication may be reprinted without the written permission of Todd McFarlane Productions, Inc. 


LADIES and 
GENTLEMEN... 


A FEW worps BEFORE 
WE PROCEED... WHAT YOU 
ARE ABOUT TO 
WITNESS IS A TRULY 


TERRIFYING 
and BLOOD- CHILLING 


SCENE. ONE NOT SUITED FOR THE 
FRAIL cf MIND 
OR FAINT cf 


HEART! 


THOSE OF YOU 
POSSESSED OF WEAKER 


CONSTITUTIONS 


ARE URGED TO TURN AWAY 
Ww 


PLEASE, CONSIDER 
YOURSELVES 


WARNED! 


VERY GOOD. 
NOW, IF I MAY 
DRAW YOUR 
ATTENTION TO THE 


CENTER 
RING... 








CAREFUL NOW. 
NOT TOO CLOSE. g 
YOU DON'T WANT TO 
= STARTLE IT. 


LOOK AT IT, 
THIS PATHETIC 
CREATURE IN ALL 
ITS LOATHSOME 

GLORY. 


DESPITE ITS BRUTISH 
APPEARANCE, THE HELLSPAWN 


|S CAPABLE OF ALMOST 
HUMAN-LIKE EMOTIONS 
AND REASONING. 


Aa 


..- AN AREA OF 

THESE MAGNIFICENT 

ALLEYS THAT RENDERS 
HELLSPAWN 



















Ss 
THAT RIGHT, 


THE DEAD 
BUBBIE? 


ZONE... 





FOLLOWING 
x 
AROUND. 


















\ ay i 
\ FELLOWSHIP 
RESCUE 
NEWARK, 
NEW JERSEY. 


OH NO, I'M 
NOT HERE FOR-- 
I'M LOOKING FORA 
LILLIAN REDGRAVE. 
I UNDERSTAND OFFICE. 
THAT SHE-~ IN THE BACK. 
NEXT! 


\ 


1 \ Ra} 


HELLO? 
CAN I HELP 
0? —_— 
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XA i 
YOU LOOK, UM, Nir if 
GREAT. HOW LONG ]}}, | 

> HAS IT BEEN? 
> <I i 


omy | 


CARRIE? 















THIS IS 
CERTAINLY A 
q SURPRISE. I HOPE 
EVERYTHING IS 


Gey ALL RIGHT. J 


—— <> 
NOT EXACTLY. “Nas 
THIS MIGHT SOUND 















COURSE I DO. I 
HEARD ABOUT HER 
PASSING. SUCH A 
TRAGEDY. I WANT YOU 
/\. TO KNOW I PRAYED 
FOR HER SOUL. 













LET'S JUST 
SAY THERE'S MORE 
TO THE STORY THAN f 
YOU MIGHT HAVE HEARD. 
YOU MIGHT WANT TO 
. WN. , 


Le 


















YOU REMEMBER 
WHEN WE WERE KIDS? 
THE THREE OF US. YOU, 
ME AND THEA? THE THINGS 
WE WOULD DO? PLAYING 
WITH, YOU KNOW, WITH 
MAGIC... 












I DON'T 
LIKE TO THINK 
ABOUT THAT 
PART OF MY LIFE. 
I'M A DIFFERENT 
PERSON 
NOW. 








» SUCH A 
FEARSOME CREATURE 
TO BE BROUGHT SO LOW! 
A WALKING TRAGEDY OF 
HOMERIC PROPORTIONS. 
\ DELIVERED HERE SOLELY 
y FOR OUR OWN 
AMUSEMENT. 


P SO TELL \ 
ME, MY FRIENDS. 

f WHAT SHOULD 
WE DO WITH HIM? 
POUND HIM INTO 

A SOFT PASTE? 
CHOP HIM INTOA 
MILLION EIT LE 

PIECES? : OR 
SHOULD WE 
JUST LEAVE 
HIM DANGLING 
THERE TO 


BAKE HIM 
INA PIE AND \ 

SENDHIM |} 
HOME TO HIS 


MOTHER? 


HE DON'T 
LOOK SO GOOD. ¥ 
‘ ARE YOU SURE HE'S 2 
. STILL ALIVE? 





HELLO? 


I DON'T 
THINK HE'S 
BREATHING. 


I TELL YOU 
ABOUT... 








UNCHAIN 
ME OR I SNAP 
HIS NECK. 


ARE YOU 
UNDER THE 
IMPRESSION 

YOU HOLD 

SOMETHING I 
VALUE? SILLY 


RABBIT. 
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I THOUGHT 
YOU KNEW ME 
BETTER THAN 

THAT. 


/», 
CLEARLY, 
OUR TIME 

APART HAS 


z 


IT THINK IT'S y 
TIME WE REACQUAINTED Y_ 
OURSELVES. DO YOU 


CZ 
j T EXIST IN 
THIS WORLD FOR 
ONE REASON ONLY: 
TO HEAP UPON 
YOU OCEANS 
OF PAINS. 





So! 
HOPE YOU 
TAKE ME AT 
MY WORD 
WHEN I TELL 
YOU... 
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I WANT YOU TO 
FOCUS ON WHAT YOU'RE 
FEELING. EVERY LAST DETAIL. 
HOLD IT IN YOUR MIND, 
CLEAR AS CRYSTAL. 


ik 


AS THE 
HAPPIEST OF 
YOUR LIFE. IT’S 
ALL DOWNHILL 
FROM HERE, I’M 
AFRAID. 


BECAUSE, 


&/ BEFORE LONG, 


YOU'RE GOING 
TO LOOK BACK 
AT THIS VERY 
MOMENT... 


WANT YOU TO 
CONCENTRATE. 





YZ LITTLE PUPPY 
HERE WHO'S GONE 
7 WHAT 
DO WE DO TO 
\ BAD LITTLE 
. DOGGIES?! 


LTP 
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BING <=> 
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Now, 
GATHER UP OUR 
FALLEN COMRADE 
OVER THERE AND 

FOLLOW ME. _4f 


ENOUGH! 
LET ME HIM 
BE...FOR NOW. 
IT'S IMPORTANT 
HE'S GIVEN TIME 
TO ABSORB HIS 
LESSONS. 


HURRY 
ALONG. IT'S 
ALMOST 


DINNER 
TIME. 





PY THINK YOU BETTER 
P| LEAVE. I'LL HAVE 
NO PART OF THIS 
WICKEDNESS. NN THIS STUFF IS REAL. 
‘oo AN IT WON'T BE EASY, 
BUT I THINK WE 
CAN HELP HER. 


WHAT I KNOW. 
I WANT YOU 
OUT OF MY 
OFFICE. 





eli ae SY IF our Poor 









DON'T YOU f yo THEA IS...WHERE 
UNDERSTAND? Nn YOU SAY SHE IS... SHE 
THEA IS IN HELL. a ul DID SOMETHING TO 







HELL! CAN YOU DESERVE IT. JUDGMENT IS 

IMAGINE WHAT IT'S NOT OUR RIGHT. IWANT fF 

LIKE? WE CAN'T \ NOTHING MORE TO DO / 

JUST LEAVE HER 48 A y = WITH YOU, CARRIE. 
THERE. SY Wa = NX PLEASE GO. 











WE 


TIME SLOWS TO A 
TRICKLE, STEADY 
AND BLOOD WARM. 





\ 





m PAIN BURNS AWAY AT THE 
y EDGES OF THE WORLD TILL 
IT CURLS UP AND DRIFTS 
OFF INTO THE NIGHT. 






EYELIDS FLUTTER 
LIKE CROW'S 
WINGS, STRAINING 
FOR FOCUS. 


AAND THROUGH THE 
WIDE GREEN FIELDS 
OF MEMORY, A HERO 
RETURNS HOME. 
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y SORRY IT'S 
TAKEN ME SO LONG. 
































YO 
A VERY CROWDED PLACE 
THESE DAYS. YOU REALLY 
SHOULD CHARGE RENT; SO ff 
MANY PEOPLE ARE LIVING 
IN YOUR HEAD. é 


GET OUT! mt 


DON'T BELONG 
HERE. WHERE'S MY 
FATHER? WHERE'S 














WHAT 
REALLY HAPPENED 
HERE, I WONDER. WHAT 
HAPPENED IN THIS HOUSE 
THAT MADE YOU WHAT 


YOU ARE? 
A, ita 


THE KIND 
OF THING THAT T UP! 
WOULD TURN SHUT UP! GET 

ANYONE INTOA / OUT! LEAVE 


MONSTER. ' THIS PLACE AT £ 
ONCE! 


UNFORTUNATE. 
STILL, NO ONE COULD ¥ 


FOR WANTING TO 4 
GET AWAY. 4 


















EAT UP, 
MY DARLINGS. 
WASTE NOT, WANT 
NOT! THERE'S KIDS 
STARVINGIN / 
b> CHINA! 
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LOOK AT THEM. 
SO PALE AND PRECIOUS. 
SO FULL OF PROMISE. 
3 SNFFEZ IT'S ENOUGH TO 


MMMM... 
A PANCREAS! 
mm, KE 













IT'S TRUE 
WHAT THEY SAY. 
IT REALLY IS THE 
SIMPLE PLEASURES 
THAT MAKE LIFE 
WORTHWHILE. 
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